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he 2011 meetings were a brandnew initiative for CNMN, aiming
to facilitate communication within
the new music community on a regional
level. We held meetings in seven regions
across Canada (Atlantic, Quebec, Ontario,
Manitoba, Saskatchewan, Alberta, British
Columbia), allowing people within each
region to get to know each other better,
talk about what they value and need, share
knowledge, stories, challenges and
solutions, and organize thoughts.
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Meetings in English Canada were
facilitated by veteran arts administrator
Jane Marsland, and in Montréal by Esther
Charron. We achieved our goal of having
a wide range of participants at these
meetings – orchestras, ensembles,
composers, improvisers, independent
artists, educators, funders, administrators .
The meetings also acted as a crosscountry checkup for the new music
community on a national level. The
reports from the seven meetings will allow
the CNMN to better understand not only
what is shared in common across all
regions but also what is unique to each
region. CNMN will have a better portrait
of the scope of activity across the country,
and will be able to articulate our needs

and ideas more accurately and more
forcefully.
During the summer and into the early fall,
the CNMN board will review the report
and will have two lines of action : (1) To
work with local organisations – helping to
build structures and connections and to
find solutions to regional problems, and
(2) To find and implement solutions to
large-scale national problems.
The report will also be made available
on our web site.



Esther Charron

Membership Dues 2011
We sent out membership invoices by
email in the last week of May.
Membership dues are still coming in via
online and mail. For those who still
haven’t paid: please try to send in
outstanding invoices as soon as possible,
so we can settle dues before summer sets
in. It is greatly appreciated! 
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President’s Report
2010
2010 was one of the most
successful and dynamic years in
CNMN’s short 5-year history. It
included the production of our
4th FORUM conference, detailed
planning for 2 major CNMN
projects, and continued lobbying
with CBC and other agencies.
FORUM 2010
The CNMN FORUM 2010 was
held Jan. 7 – 9 in Halifax, under
the theme “Partnering Diversity”.
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orchestral music to the FORUM.
This remarkable production,
valued at $40,000, gave a sense of
excitement and of occasion to
FORUM which was quite
extraordinary. The concert was
sold out and was brilliantly
performed by SNS under music
director Bernhard Gueller. Works
by Paul Cram, Mark Armanini,
Jérôme Blais, Sandeep Bhagwati,
Derek Charke and Tim Brady
were performed.
In addition to the SNS
performance, Upstream Music
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and its greater distance from
central Canada, it seems that we
can safely say that interest in the
FORUM project continues to
grow. We also received very
strong local media coverage for
the event, a first for a CNMN
FORUM.
Our guest speaker, American jazz
composer,
improviser
and
scholar George Lewis (from New
York), was insightful and brought
a new perspective to the meeting.
International guests Joel Bons
(from Amsterdam) and Matthew
Greenall (from
London) also
brought
important new
ideas
and
experiences to
the FORUM.

The project was produced at the
James
Dunn
Theatre
at
Dalhousie University, who was
one of our production partners.
Special thanks need to be made
to our CNMN board members
from Atlantic Canada – Janice
Jackson and Paul Cram – who
worked very hard to make sure
the event was a great success and
that it was well integrated into
the local artistic community.
They both did a great job.

The
two-day
event was very
tightly
scheduled, with
Symphony Nova Scotia, dir. Bernhard Guller avec Lan Tung
talks,
roundtable
and
Vocalypse
Productions
discussions
and
meetings
from
9
organized two other concerts of
to 5. This “action-packed”
new chamber and improvised
agenda has been the only
music as part of the event. The
consistent criticism of the
inclusion of so much actual
FORUMs – that we plan too
music-making in the FORUM
much, that there is not enough
was very exciting and hugely
time for informal discussions and
beneficial – it was not only a lot
general “hang-out” time. We
of fun, it was also a great
have taken these comments to
reminder as to why we are doing
heart and are working very hard
all this lobbying, organising and
to change this for the 2012
talking: in order to make great
FORUM.
music!

Our most notable partner for this
project was Symphony Nova
Scotia, who organized and
donated an entire concert of
contemporary
Canadian

The FORUM attracted 77
participants, just shy of our
record 79 participants in
Montreal in 2009. Given the
relatively smaller size of Halifax,

The 2010 FORUM was produced
with a balanced budget, funded
in part by the SOCAN
Foundation, the Canada Council,
as well as by our membership
and registration fees, which are
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an important part of our budget.
Note to all: don’t forget to pay for
2011!
PLANNING:
Regional
meetings
and
Vancouver 2012
The rest of 2010 was spent
primarily in planning for two very
ambitious projects: the seven
2011 regional CNMN meetings,
and the 2012 FORUM, to be
held in Vancouver.
For each of the CNMN regional
meetings, the local CNMN board
member worked with a paid
administrator to organise the
event: find an appropriate date,
find the right venue, make sure
that a wide range of partners
were invited to the meeting, and
to get attendance confirmations.
This all had to be done in 2010,
as the meetings began early in
2011.
A detailed discussion of the
meetings is more appropriate for
the 2011 report, but I think I
should give a quick overview
here, as we just finished the
meetings a few weeks ago. The
meetings were generally well
attended, and produced new
ideas
and
new
possible
partnerships in all regions. Each
region has begun to follow-up on
these ideas, in their own way, and
we hope to continue this kind of
regional discussion in the future.
CNMN
hired
two
arts
consultants for this project: the
meetings in English Canada were
moderated by Jane Marsland
(from Toronto), and the Québec
meeting was moderated by
Esther Charron (from Québec
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City). Both contracts were signed
in 2010, assuring us of consistent,
professional
meeting
organization.
The other major planning
challenge was to begin work on
the FORUM 2012 – planned for
Jan. 19 to 22 in Vancouver. This
committee is headed by BC
representative Tina Pearson,
aided by our new BC
representative Randy RaineReusch. Both are working very
hard to make this project happen.
During 2010, the advisory
committee spent a lot of time
discussing
very
large-scale
concepts and trying to re-imagine
the FORUM project. Discussions
were also begun with many local
Vancouver partners (VNMS,
Sonic Presence Collective, PuSh
Festival), in order to assure a
strong connection to the local
new music community. By the
end of 2010 this work had lead to
the creation of a basic outline for
the FORUM 2012. 2011 has seen
many more concrete steps taken
towards the realisation of this
plan, and it looks like the
FORUM 2012 will be another
milestone event for CNMN.

CBC/Radio-Canada
CNMN also continued to lobby
the CBC /Radio Canada to carry
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on the Young Composers’
Competition. CNMN had already
contributed to breaking a
previous hiatus, with the 2009
production at the Banff Centre
(after a 5-year hiatus). On June 1,
2011 they announced the official
cancellation of the contest in an
e-mail to CNMN (no public
announcement). We now have to
start lobbying at higher levels,
and start using specific political
allies, such as MPs and the CBC
Ombudsman process, and new
methods to see if we can make
this happen. The Competition
needs to be discussed, but we
also need to bring into question
the increasingly small place
accorded concert music on CBC,
especially new music.
BULLETIN AND ON-GOING
ADMINISTRATION
In 2010 CNMN also did the dayto-day work of fundraising
(applying for grants and keeping
track of membership fees),
managing our on-going projects
and producing our electronic
Bulletin. Much of this work was
done by our administrative
director, Emily Hall, who
continues to be our most
valuable
asset,
doing
a
tremendous job at keeping
CNMN running. Thank you,
Emily.
ELECTION
2010 was also an election year for
the board. Member voting was
quite low – only around 15%
voted. This is considered
“normal” for this type of
organisation, but we must work
to
improve
member
participation. Any democratic
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process is only as strong as the
voters make it, and this is as true
at CNMN as anywhere else. The
next election is in 2012, so we are
hoping that the 2011 regional
meetings, combined with the
FORUM 2012 in Vancouver, will
increase member participation in
the electoral process.
BUDGET
The 2010 budget has a very
modest surplus of $982, so our
finances are in good shape.
Membership
fees
are
an
important part of our financial
viability, so please remember to
send in your cheques as soon as
you can for 2011. The
membership invoices were emailed out in the last week of
May, 2011.
CLOSING
The great success of the
FORUM
2010,
and
our
ambitious plans for the future
indicate to me that the CNMN is
starting to become an important
and vital part of the Canadian
new music community, and that
our vision and our projects are
making a real difference to our
community. It is both a pleasure
and an honour to serve as
President of CNMN, and I look
forward to working with the
board and the members towards
our projects in 2011 and 2012.

CNMN BULLETIN
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Reports From
The Committees

youth, including topics such as
music education, outreach and
emerging artists of all varieties –
including indie and fringe
musicians.

W

hat are committees and
who is on them? Since
2009,
various
committees
have
formed,
sometimes on a casual basis,
sometimes on a more continuous
basis. They exist to focus-in on
particular issues – around areas
of concern for the new music
community at large (such as the
Recording Committee and Youth
Committee) or CNMN in
particular (such as the Web
Committee). Or, they can be
based around a particular
upcoming activity (such as the
FORUM 2012 Committee).
Anyone can be on a committee,
but one representative from the
Board of Directors (see our web
site) is required. Members can
propose other committees to a
member of the board.

Louise Campbell,

 May 28, 2011 – Tim Brady,
CNMN president

YOUTH COMMITTEE
Report:
The CNMN youth committee
was formed during the 2009-10
season
to
address
issues
surrounding new music and

During the 2010-11 season, we
frequently discussed what we
mean to accomplish with the
Youth Committee. First of all,
who do we mean by ‘Youth’? (1)
Emerging artists as defined by
the Canada Council for the Arts,
and (2) Amateur musicians from
0-35 years of age, including those
who actively pursue music as a
dedicated hobby, and those who
may be making music for the first
time (e.g. in a drop-in creative
music workshop).
We have taken three
initiatives this year.

main

(1) Reference list of key
players in creative music
educators for the Regional
meetings: We compiled a
reference list of people from each
province working within the
school system who support
creative music in the classroom,
including Ministry representatives
at the provincial level, school
board
representatives
and
schoolteachers. We sent contacts
from each province to the
regional meeting organising
committees for them to contact,
in hopes of encouraging good
representation of educators at the
meetings, thus facilitaing further
conversation on needs in creative
music education.
(2) Outreach to indie and
fringe musics: Alex Whyte has
been spreading the word about
CNMN through her contacts
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with indie and fringe musics in
Montreal and Toronto.
(3) Designing a flyer to be used
for a membership drive detailing
CNMN’s mandate, website, and
reasons to become a member.
This flyer will be appropriate for
all potential new members, not
just Youth.
Directions for the 2011-2012
season:
Reap the benefits of the
regional meetings! We’d like to
know what kinds of discussion
happened around education and
outreach in each of the regional
meetings. We’d like to expand
the reference list – who came to
the meetings who are passionate
about music education and
outreach? Finally, what are the
issues and practical actions that
came up in each of the regions?
How are these similar and
different? How can each of the
regions learn from the other’s
experiences? What can the Youth
Committee do on a national scale
to aid the regions?
Continue our outreach to indie
and fringe musics! We still
haven’t found a really satisfying
answer for the following
question: what does CNMN have
to offer indie and fringe
musicians when indie and fringe
musics are already a wellestablished, vibrant community?
In other words, if you play fringe
music of some sort, why join the
CNMN? So far, our answer has
been that CNMN offers a sense
of community, a structure for
advocacy, the potential to learn
from other musicians, and the
strength in numbers. This answer
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is not cutting it when we speak
with indie and fringe musicians.
We need more ideas!
We need more committee
members! At the moment, this
committee is very Montrealbased. We need people from
across the country to pitch in,
give their two cents worth, and
give
us
a
Canada-wide
perspective. Next year will be
about
gathering
and
understanding what each of the
regions needs in terms of
education and outreach, and
deciding on concrete steps. If
you want to join the Youth
Committee, we want your ideas!
Please contact :

Louise Campbell
mlouisecampbell@gmail.com
or Alex Whyte
alexpwhyte@gmail.com

 Louise Campbell and Alex Whyte

FORUM 2012
COMMITTEE Report:
Connecting Practices,
Geographies and Cultures

The Fifth CNMN Forum will be
held January 19 – 22, 2012 in
Vancouver, BC.
The Forum will be hosted by the
Simon
Fraser
University
Woodward’s Centre SFU School
for the Contemporary Arts.
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FORUM 2012 focuses on the
theme
of
Connection:
Geographies,
Practices
and
Cultures. Featured presenters will
discuss how their new music
programming connects – with
genres, disciplines and cultures,
and with audiences – in their
specific locales. Others will offer
hands on sessions giving
participants practical experience
about
connecting
through
technology, exploring the music
and instruments of ancient
cultures, connecting music with
place and geography and working
with youth and elders through
education and play.
Confirmed guests include Festival producers Joel Chadabe (Ear
to the Earth, New York), Charles
Amirkhanian (Other Minds, San
Francisco), Kim Cascone (Hydrophone Festival, International),
Michel LeVasseur (FIMAV,
Victoriaville Quebec), and Ken
Pickering (Vancouver International Jazz Festival). Also confirmed to attend are Deep Listening
Institute’s
Pauline
Oliveros (telematically), Hildegard Westerkamp of the World
Forum for Acoustic Ecology,
Giorgio Magnanensi of Vancouver New Music Society, Joel
Bons of the multicultural Niew
Ensemble in Amsterdam, and
Kim Ho (Korea) and Mei Han
(Vancouver) who will present
about contemporary practices
with Korean and Chinese instruments.
FORUM partners include Simon
Fraser University School of Music, Vancouver New Music Society, Western Front Society, Canadian Music Centre BC Region
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and the Vancouver Intercultural
Orchestra.
The FORUM Advisory committee is co-chaired by CNMN
Board members Randy RaineReusch and Tina Pearson, with
Vancouver representatives Bob
Baker, DB Boyko and Mark
Armanini, with input from Janice
Jackson, Tim Brady, Kara Gibbs
and Coat Cooke.
 Tina Pearson, FORUM 2012
committee facilitator
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member and resource file directories. A search for a bilingual
web designer is underway.
Members of the committee include: Tina Pearson, Randy
Raine-Reusch, Paul Cram and
John Gzowski.
 Tina Pearson, committee chair

RECORDING
COMMITTEE Report:
CNMN working on Specialised Sound Recording Cuts

WEBSITE
COMMITTEE Report:
CNMN was able to spend $5,000
of the SOCAN Foundation’s
Creator’s Assistance Programme
funding to update and improve
the Website. Following on input
from past and present CNMN
directors and members, the Web
Committee has made recommendations for re-structuring
and redesign of the site to occur
over the summer and fall of
2011. The site will be simplified
with
resource
information
streamlined. The site will include
more visual imagery, and incorporate a structure allowing more
frequent updates and changes.
CNMN will continue its relationship with DiM, the company who
hosts the site as well as CNMN
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Since the cancellation of the
"Specialised Sound Recording"
programme in August 2009 at the
Canada Council the CNMN has
been working with many partners
to try to find a solution to this
vital issue. We simply cannot
stop making recordings of new
music in Canada - it is not an option!
CNMN immediately formed a
committee to deal with this issue
including myself (Tim Brady Montréal), Paul Cram (Upstream
- Halifax), Jean-François Denis
(empreintes Digitales - Montréal),
Joane Hétu (Ambiances magnétiques/DAME - Montréal) and,
added at a slightly later date,
Tony Reif (Songlines Records Vancouver).

We were able to get FACTOR to
add a few new jury members
(with specific new music skills)
and be somewhat more open to
different categories, but these
were very small changes, and the
funding results did not improve
much from past years. We need
to continue this work with
FACTOR, MusicAction, the Department of Heritage and the
Canada Council – there is still a
lot more that needs to happen if
recordings of Canadian new music are going to be heard both
nationally and internationally.
Both the CBC/SRC and recording issues point to a long-term,
deep-routed problem in the Canadian music world: the lack of
understanding of the larger ecology of music. There seems to be
little understanding that music
outside the “commercial mainstream” is actually a crucial part
of how music integrates and
functions in any society. In the
long-term, I feel we are going to
have to somehow address this
larger social issue. CD-download
sales and YOUTUBE hits are not
the only measure of value when it
comes to musical creativity.
 Tim Brady, CNMN president

New CNMN Board
Member in Ontario
We welcome the new Ontario regional representative – Brent Lee
– composer, improvisor, educator – Windsor, ON. 
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councils, but we are missing
more local funding sources for
new music.
Let us know if we are
missing
something
or
someone important in your
region!

Are you aware that
the CNMN has an
online resource directory?
Our website contains the best
listing of new music contacts in
Canada that you can find, crossreferenced by region, category
and name.

Contact Emily Hall, CNMN
Administrative
Director
admin@newmusicnetwork.ca 

The
Passing
Pierre Dumont

of

http://www.newmusicnetwork.c
a/sites.e/categorie.php
We list festivals, artist managements, associations, concert presenters, promoters, media, publishers, record labels, music
schools, researchers, and much
more.
We think the directory is well on
its way. For example, we have
506 new music ensembles and
musicians listed – not bad.
We try to keep in touch with all
that is new music in Canada. But
there is always room for improvement. Other areas could be
further developed such as our
venues listing, currently 14. We
needn’t list ALL venues in Canada, but we could certainly focus
on those that are heavily presenting new music. We also have
22 Arts councils and foundations
listed, covering all the provincial

The Canadian New Music network wishes to acknowledge the
loss of a great artist. For over
thirty years, musician, painter and
sculptor, Pierre Dumont was very
active in the development and
the cultural dynamism of Saguenay, of Quebec, and of Canada.
An accomplished musician, he
composed works for theatre,
dance and film, and was Artistic
Director of the Festival des musiques de création du Saguenay
since its beginnings in 1989. In
2009, he was awarded the Prix à
la création artistique by the Con-

seil des arts et des letters du
Québec.
A graduate of sculpture from the
Université Laval, Pierre Dumont
taught visual arts at the Cégep de
Jonquière for more than thirty
years. An artist very much engaged in his community, he cofounded the Galerie de l’Arche,
an important showroom and
meeting place for interdisciplinary arts in the 1980s. He took
part in several music workshops,
was an active member and administrator for Café-Théâtre
Côté-Cour, and was an active
member
of
the
Maison
d’animation sociale et culturelle
de Jonquière. His death is a great
loss for arts and culture. The
Canadian New Music Network
wishes to offer its sympathies to
the family and friends of Mr.
Dumont.
A personal note from Tim
Brady:
I worked with Pierre on several
occasions, performing both solo
concerts and with my group
Bradyworks for his "Festival des
musique de créations" in
Jonquière.
Pierre was a
passionate supporter of all kinds
of creative music, had a great
sense of humour, was a pleasure
to work with, and was a vital
force for new music in the
Saguenay, in Québec and in
Canada. He was a CNMN
supporter and member from the
very beginning. His music and
his artistic vision contributed
much to the development of our
art form, and he will be missed
both by all who knew him and by
the larger community. 
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As a result of this shift in the
Council’s production support,
the Career Development Program and
the Festival Programming Project
Grants will no longer be offered.

Canada Council
for the Arts improves access to
music programs
Ottawa, June 16 2011 – The Canada Council for the Arts today
announced changes to its music
production and touring programs
that contribute to the visibility of
Canadian professional music artists in Canada and internationally. The improved programs
give the public better access to
music across Canada and foster
awareness and appreciation of all
music forms.

Production Grants in
Music
This program is an expanded,
more flexible version of the former Concert Production and Rehearsal Program. The program’s
goal is to increase performance
and recording opportunities for
Canadian music artists as well as
opportunities for Canadian music
to be heard, here and internationally.
The program now includes the
opportunity to combine two activities: performing and recording. Artists will be able to selfpresent or record, and in addition,
be able to combine both activities
to self-present and record a live
concert.

Deadlines
for
the
expanded Production Grants in Music
Program are October 1 and May
15.

Touring Grants in Music
Music Touring Grants and International Touring Assistance in Music
have been consolidated and the
new program includes support
for cross-border Canada/USA
tours in addition to domestic and
international.
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Touring Grants in Music:
Karen Barber-Ing
Karen.barber-ing@canadacouncil.ca

Visit our web site:
www.canadacouncil.ca

“The program now
includes the opportunity
to combine two
activities: performing
and recording.”

There are now two deadlines for
both national and international
touring: December 1 and June 1.
Artists will have two opportunities in the year to apply for a
touring grant.
The changes are a result of an
ongoing process of evaluation,
achieved through direct consultation, peer assessment committee feedback, and ongoing contact with the music community.
Staying current in meeting the
needs of the broad music community is a priority for the Council.
Program guidelines and application forms will be available on
the
Council’s
website
for Production Grants in Music in
early August and for the Touring
Grants in Music in early October.


Production Grants in Music:
Pierre-Louis Pinel
pierre-louis.pinel@canadacouncil.ca
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Music Learning:
Benefits for the
21st-century
Learner
A conference from November
22 to 24, 2012 in Quebec City

Invitation to submit a
proposal for a paper or
workshop.
Deadline: August 15, 2011.
Full details online:
http://www.centreexcellence.mu
s.ulaval.ca/conference2012
The Observatoire interdisciplinaire de
création et de recherche en musique
(OICRM) and the Fédération des
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associations des musiciens éducateurs du
Québec (FAMEQ) will host the
conference in collaboration with
the Société québécoise de recherche en
musique (SQRM), and the Journées
francophones de recherche en éducation
musicale (JFREM). This international conference is one of the
activities of the Groupe de recherche
en pédagogie instrumentale et musicale
(GRePIM/Center of Excellence in
Music Pedagogy) affiliated with the
OICRM.
The conference will bring together researchers and active
practitioners in the areas of musical and instrumental pedagogy
who study issues related to music
learning and are interested in improving teacher practice. The
meeting will focus on collective
and individual learning of music
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in different contexts: (1) School
(preschool, elementary, secondary: middle school, junior high,
high school), (2) College and university, (3) Adult or continuing
education programs, and (4)
Community music.
This conference will include
scholarly keynotes by internationally respected researchers, conferences that pair practicing music
teachers with researchers, scholarly contributions (oral paper
presentations and posters), narrative accounts or analyses of practice as well as diverse workshops.
These different events will take
place in the two official languages
of Canada, French and English.
Researchers in the area of collective
music
education
and instrumental pedagogy, professors and other staff that work
in music or pedagogical institutions as well as practicing music
teachers are the target public for
this important conference. 
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Welcome 66 New Members!
The CNMN membership year starts on January 1st and ends on December 31st. So far, our membership has
grown by 66 this year, with members hailing from all across Canada and a few from abroad (USA, France and
Cameroon). More members in our network
means stronger representation and connection for
our community. We
warmly welcome all our
new members, and we
hope this marks the beginning of a long-lasting
and fruitful collaboration.
The new 2011 members
are listed below, many of
which have web sites for
further information. We
Le Vivier, at the Saint-Sulpice
also hope all our members get a chance to check
each other out – you can access a full list of members on our web site, viewable by category, region or name:
http://www.newmusicnetwork.ca/memb.e/liste.categorie.php


Who will be member 67…….? 

New Members 2011 - Voting Members
Organisation
Latitude 45 / Arts Promotion
Le Vivier
Sacré Tympan

First Name

Last Name

Jeremy
Sandra Joy
Lawrence
Jamie
Ben
Carol L
Barry
Fiona
Paul
Esther
Denis
Jean-Marc
Michel
Pascale
Pierre
Pierre-Daniel
Sophie
Lynda

Brown
Friesen
Cherney
Drake
Grossman
Matthews
Prophet
Ryan
Bazin
Charron
Dion
Dugré
Gonneville
Labrie
Lapointe
Rheault
Bouffard
Oliver

Prov
QC
QC
QC
AB
AB
ON
ON
ON
ON
ON
ON
QC
QC
QC
QC
QC
QC
QC
QC
SK
SK

URL
http://www.latitude45arts.com/
http://www.levivier.ca/
http://www.sacretympan.com
http://www.jeremybrown.ca/
http://www.soundstreams.ca/
http://www.jamiedrake.ca/
http://www.macrophone.org/
http://www.pomer-prophet/
http://www.fionaryanmusic.com/
http://www.polesmagnetiques.com/
http://musique.levinux.org/Denis_Dion/
http://www.michelgonneville.net/
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New Members 2011 - Supporting Members
First Name
Jean-Louis
Kristin
Michael
Richard
Po
Jamie
Nicholas
Scott
Deborah
Andreas
Anna
James
Terry
Hugh
Roland Patrick
Bernard
Catherine
Cathleen
Randy
Beryl
Jeff
Evelyn
Adrian
Anna
Carlo
Jared
Christy
Elizabeth
Duff
Jim
Charlotte
Jeremy
Gabriela
Chelsea
Olivia
Allegra
Andy
André
Denis
André
Francine
Chris
Sandra
Sandra
Lia



Last Name
Bleau
Flores
Green
Sutherland
Yeh
Drouin
Fairbank
Godin
Grimmett
Kahre
Levy
Maxwell
O'Brien
Peaker
Essomba
Girard
Lee
Enns
Haley
Peters
Presslaff
Wall
Hoffman
Pidgorna
Conda
Davison
DiFelice
Gould
MacDonald
Montgomery
Mundy
Pimentel
Rodgers
Shanoff
Shortt
Young
Yue
Dupras
Gougeon
Hamel
Lalonde d’Entremont
Lecu
Halldorson-Pulles
Kerr
Pas

Prov
AB
AB
AB
AB
AB
BC
BC
BC
BC
BC
BC
BC
BC
BC
ETR
ETR
ETR
MB
MB
MB
MB
MB
NS
NS
ON
ON
ON
ON
ON
ON
ON
ON
ON
ON
ON
ON
ON
QC
QC
QC
QC
QC
SK
SK
SK

URL
http://www.airdriecommunitychoir.org/director.html
https://www.hprodeo.ca/

http://www.jamiedrouin.com/
http://www.fairbankmusic.ca/
http://www.scottedwardgodin.com/
http://www.deborahgrimmett.com/
http://www.andreaskahre.net/
http://www.anna-levy.com/
http://rubato-music.com/home/JBM_Home.html
http://www.anomalousdisturbances.com/
http://www.myspace.com/hughpeaker
http://www.bernardgirard.com/
http://artscouncil.mb.ca
http://www.uberarranger.ca/
http://www.edu.gov.mb.ca/k12/cur/arts/index.html
http://www.jeffpresslaff.com/
http://music.dal.ca/Faculty%20and%20Staff/Adrian_Hoffman.php
http://www.annapidgorna.com/
http://myspace.com/davisonsounds
http://www.torontoartscouncil.org/
http://www.duffmacdonald.com/
http://www.charlottemundy.com/
http://www.twocrownking.com/
http://www.youtube.com/user/gabrielarodgers

http://ushaped.bandcamp.com/
http://www.andredupras.com/
http://www.espacessonoresillimites.com/andrehamel.html
http://www.allegromusique.ca/

http://www.liapas.com/
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Want to submit
to the next bulletin?
Your input is crucial to the success of our efforts; so let us know
what is important to you. Here is where you can communicate
your own ideas, raise your own issues, and make
announcements. The next bulletin should go out sometime in
late September / early October 2011.

Submission Guidelines
• Please submit 1 month prior to bulletin release date
• For CNMN members only
• If you are submitting an announcement, it needs to be news and content of
a national scope and impact

• Publish-ready quality (proofread, edit, spell check, etc.)
• Photos are most welcome!
• Be brief, and at least no more than 200 words. If the nature of your

submission requires more, make it an intro that refers the reader to where
they can find the full info – ie. a web link. The cost of translation and
administration mean that we can only accept short texts: remember, this is
just a simple newsletter, not a magazine or journal.

• A format conducive to the bulletin. Bulletins are available online, have a
look to see our formatting practices http://www.newmusicnetwork.ca/org.e/bulletins.php)

• English and/or French (we can do translation)
• Email as an attachment file (.doc or .txt)
• We reserve the right to edit content and refuse any submission

