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CNMN Annual General 
Meeting  

ark this on your calendar! The 
CNMN Annual General 
Meeting will be held on May 20, 

2010 at 1 PM Montréal time.  
 
There are 3 options. Attend in-person or 
by teleconference, otherwise please send 
your proxy vote if you can’t make it*. We 
need at least 10% of our voting members!  
 

• In-person: Canadian Music Centre 
(Montréal), 416 rue McGill (métro 
Square-Victoria).  

• Teleconference: further details will be 
sent to you by email, closer to the date.  

• *Sending proxy vote: see directions at 
the end of this bulletin.  

 
The general membership will be voting on 
two statutory items: 

1) Accepting the results of the election 
and confirming the election of the 
new board 

2) Accepting the financial results for the 
2009 year. 

 
If members bring other items to the 
meeting, then the membership will vote 
on that as well. This has not happened in 
the past, but it is a member’s right to 
present a motion (or motions) at a general 
assembly and to ask for a vote on any 
relevant issue. 
 

Will you be attending? Please let us 
know. We’d love to hear from you so that 
we can get a good idea about whether or 
not we are meeting the quorum.  
 

Email us at:  

admin@newmusicnetwork.ca   
 

Specialized Sound 
Recording Updates  

s many of you are aware, Heritage 
Canada made some changes to its 
funding to the Canadian music 

industry in the summer of 2009 (read on 
out web site the last two editions of the 
CNMN Bulletin for more detailed 
information - Fall 2009 & Winter 2009). 
This meant that the 1.35 million dollars 
that had been administered by the Canada 
Council for "specialised recording and 
distribution" (ie: classical, contemporary 
jazz, new music, alternative world, etc) 
was reallocated to FACTOR and 
Musicaction for other purposes. The 
effect is to cut one of the most successful 
and effective programmes at the Canada 
Council. It must be reiterated that this was 
NOT the Canada Council's decision. This 
was Heritage Canada's funding, and they 
can allocate it as they see fit. 
 
This change has many potential negative 
consequences on the New Music 
Community - no CDs, no digital audio 
content, no new music to promote on the 

M 
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global front, Canadian artists 
without any sort of viable audio 
promotional material. Over the 
fall of 2009 there was a sustained 
campaign to reverse this decision, 
with some excellent presentations 
to the Parliamentary Standing 
Committee on Culture. The 
committee's report favoured a 
reinstatement of the funding, but 
the committee was not 
unanimous. The committee can 
only suggest policy - it has no 
legal or legislative power - and 
Heritage Canada has, up until 
now, decided not to reinstate the 
specialised music recording 
component of the Canada Music 
Diversity Fund. 
 
So what do we do? Stop 
recording?  Let our music 
evaporate into silence?  Accept 
that Canada is the only country 
of the G8 (perhaps the G20...) 
that does not value creative 
music in all fields? Start making 
cassettes again? Find our old 8-
tracks machines? I don't think so. 
 
However, this is a complex series 
of long-term discussions that we, 
as a community, need to have 
with a broad range of funders 
about this very real and very 
serious problem. CNMN has 
begun these discussions. 
 
1) Canada Council: They are 
keenly aware of the importance 
of this programme. We need to 
continue to talk to them to try to 
find some sort of internal (non-
Heritage Canada) funding 
mechanism, at least short term, 
so that Canadian artists are not 
left out. A black hole of 4-5 years 
without sustained creative music 
audio from Canada would take 

decades to overcome in the 
future. 
 
2) FACTOR and Musicaction: 
These are the two arms-length, 
semi-private/semi-publicly 
funded agencies that now fund all 
audio recording in Canada. 
Technically, instrumental music 
(which is how they define what 
we do) is eligible, so there is, in 
theory, funding in place. 
However, their criteria are 
essentially commercial ("How 
many units/downloads can you 
sell?"), which is not the primary 
criteria in the CNMN 
community. 

“We need to make as 
many applications as 
possible – and soon! 
...There are grants 

available for CDs and 
other projects.” 

CNMN has begun discussions 
with both FACTOR and 
Musicaction to let them know 
that we need to collaborate to 
find a solution to this problem. 
They have been initially fairly 
receptive to our concerns, but 
they have no new money for 
records, and also have their 
primary clients (commercial 
recording companies) to take into 
consideration. There is no quick 
fix. We are starting to work with 
them on issues such as criteria 
and programme structure, to try 
to make their funding more 
responsive to our needs. 
 
Heritage Canada has specifically 
said that "specialised" music now 
needs to go to FACTOR and 

Musicaction. CNMN, as an 
organisation, is starting to discuss 
this issue with them, but 
"specialised music" artists also 
need to make applications - and 
SOON! 
 
GO to the FACTOR and 
Musicaction web sites – see 
what they have to offer.  
 
There are grants available for 
CDs and other projects. The 
programmes are, admittedly, not 
very well suited to our needs, but 
we are not excluded. See if you 
can make one of your projects fit 
their criteria.  
 
FACTOR offers grants for demo 
productions, and forgivable loans 
for full CD productions. 
“Specialized music” would fall 
under the jazz, instrumental, or 
classical music categories, 
depending on your practice.  
 
Sales criteria are important to 
FACTOR, but they are open to 
the other "success indicators" 
including: quality of music, 
impact on long term of career, 
musical innovation, and 
alternative radio play. 
 
CNMN is currently discussing 
issues of language and criteria 
with FACTOR, to make the 
programme more responsive to 
the new music communities 
needs. 
 
We need to make as many 
applications as possible to 
FACTOR and Musicaction for 2 
vital reasons: 
(1) To make sure at least some 

Canadian new music 
continues to be recorded.  
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(2) To signal to FACTOR, 
Musicaction and Heritage 
Canada that we have a 
strong, vibrant and creative 
community that will not be 
silenced. 

 
The success rates at FACTOR 
and Musicaction will be lower 
than at the Canada Council, but 
some CDs will be funded. And 
that is important. 
www.factor.ca/ 
www.musicaction.ca/ 
 
 Tim Brady, CNMN president  

 

Elections for the 
CNMN Board 
We sent out a call for 
nominations via e-mail and in the 
last bulletin, to all CNMN 
members. Following that call, we 
put together a list of candidates 
based on a self-nominating 
process.  
 
There was considerable interest 
in the upcoming elections for the 
CNMN board of directors 
following the FORUM 2010. 
There will be an election in 
Saskatchewan, while all the other 
posts have been filled by 
acclamation. The new board 
(which begins its two year 
mandate in May 2010) is a very 
good mix of new faces and 
returning, experienced board 
members. 
 
You will receive a ballot and full 
details on the new board in early 
April.   

 

Upcoming Season 
2010-2011  
In past seasons, the national 
Forums have been making great 
strides in strengthening 
communication within the 
national new music community. 
But Canada is a country of 
regions – improving networking 
lines within the new music 
community also requires 
strengthening interaction at the 
regional/local level.  
 
With efforts such as those in the 
upcoming season 2010-2011, 
CNMN hopes to help strengthen 
local level networks, increase 
contact within the regions, and 
therefore strengthen the 
symbiosis between the 
regional/local and national levels 
of networking.  
 
The upcoming season will mark a 
change from usual CNMN 
programming in that we will not 
be having a national FORUM. 
Instead, the plan is to take our 
skills and experience at network 
building on a national level (ie. 
the past 4 FORUMS) and focus 
them on building stronger 
regional networking.  
 
In 3 regional centres, we are 
building on existing organizations 
by expanding on work that has 
already begun: Le Vivier 
(Montreal), Toronto New Music 
Presenters Coalition, and Sonic 
Presence (Vancouver). In 
remaining centres (Halifax, 
Winnipeg, Calgary), a strong, 
formalized and functional local 
network is yet to be built, so 
there is more ground-level work 
to be done. To this end, CNMN 

is working with the local 
community. 
 
The specifics of this effort 
depend on the results of pending 
funding applications.   
 
In any case, CNMN hopes to 
program projects that will help 
each region (1) increase contact 
amongst all new music 
practitioners and the larger 
creative music community, (2) 
increase opportunities for 
Canadian new music creators to 
develop their professional 
contacts and creative 
opportunities, (3) increase the 
efficiency of promotion and 
audience development activities, 
and (4) increase the audience for 
and visibility of Canadian new 
music by creating a public sense 
of the larger new music 
community and the full artistic, 
social and economic of creative 
music practices.   

 

CNMN FORUM 2010 
Account 
In early January, a diverse crowd 
of people from across Canada 
and beyond came together in 
lovely Halifax for its 4th annual 
Forum. CNMN presented Forum 
2010 in collaboration with 
Upstream, Dalhousie University, 
Vocalypse and Symphony Nova 
Scotia. The event also featured 
performances by other important 
Atlantic Canadian artists such as 
suddenlyLISTEN, Motion and 
Geordie Haley. 
 
Attendance was strong, drawing 
78 people - 1 more person than 
last year’s event in Montreal. 
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Symphony Nova Scotia 
with Music Director 

Bernhard Gueller 

Given that Halifax is a less 
central location and that it has 
only 15% of the population base 
of Montreal, this makes the 
attendance even more of a 
resounding success. It shows an 
increasing interest in 
the Forums and in the 
activities of the 
CNMN. And 
considering only 17 
out of the 78 attendees 
had also been to 
Forum 2009, it was a 
great opportunity to 
meet new faces. 
 
The theme of the 2010 
Forum was Partnering 
Diversity, with 
keynote speaker 
American 
composer/improviser 
and educator George 
Lewis. 
 
The 29 panellists were 
quite varied, and 
always interesting and 
engaging. Ajay Heble and Ellen 
Waterman's highly detailed 
analysis of the dynamics of 
improvisation as a social 
construct was impressively 
researched and presented, Jon 
Bunce's slightly humorous 
slideshow for the Music Gallery 
kept us all going through a long 
day of discussions, and Joel Bons' 
audio/video presentation of his 
research and creation work with 
the world music/new music Atlas 
Ensemble was inspiring. 
 
One of the most important 
aspects of these events was the 
interaction amongst the panellists 
and the participants. Finding the 
right balance between formal 

presentations and a more open 
question and response approach 
is difficult, but I think this 
FORUM got it right most of the 
time. Questions ranged from the 
philosophical and aesthetic (the 

eternal "What is new music?") to 
the outright mundane and 
practical ("When is lunch? How 
do we pay for these ideas?"). 

“I was nervous that 
the country was so 
big that I would 
not be able to 
connect with like-
minded musicians” 

At the final Plenary Session one 
of the most common comments 
was that we need to set more 
time aside to deal with very basic 
community organising - how we 

are going to continue to structure 
our needs, how to articulate 
them, and to whom. Basically: 
how to become a more effective 
representative body for New 
Music in Canada. We are 

planning to make 
sure this time is put 
into the schedule at 
upcoming Forums, as 
well as trying to 
elongate the lunch 
hour, so that more 
informal networking 
can happen amongst 
participants. 
 
Many Forum 
documents, including 
full keynote speech 
by George Lewis, are 
going to be available 
on the Web site for 
consultation. 
 
 Tim Brady, CNMN 
president 
 

 

Reflections from Janice 
Jackson, Forum 2010 
Committee Chair 

 
 
For me the most impressive and 
important thing about the 2010 
Partnering Diversities Forum was 
the ability to meet and connect 
with so many creative music 

Janice Jackson 
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specialists from across Canada. 
Having lived in Holland for many 
years where access and exposure 
to concerts, musicians, and 
composers is easy due to the 
close proximity of everything, I 
was trepidatious when moving 
back to Canada. I was nervous 
that the country was so big that I 
would not be able to connect 
with like-minded musicians. 
These forums are a terrific 
opportunity to connect with 
people who are working in the 
same field and to hear what some 
of their issues, difficulties, and 
triumphs are. Although the 
topics discussed provide a format 
for communication and 
dissemination it was the spirit of 
connection during the conference 
that was highly inspiring and 
important for my sense of the 
Canadian creative music 
landscape. For this opportunity I 
am most grateful.  
  

Cultural Sector HR 
Study - Survey 
The Cultural Human Resources 
Council (CHRC) has hired The 
Conference Board of Canada to 
examine the cultural sector 
workforce in Canada.  
 
This month, the Conference 
Board is conducting an online 
survey for cultural workers in 
Canada. “We want to learn about 
your opinions on the 
opportunities, challenges, trends 
and issues that you face; as well 
as your suggestions for 
enhancing the quality and 
sustainability of Canada’s cultural 
sector”, says the website.  

 
This anonymous survey is open 
to many people in this sector (eg. 
employers, the self-employed, 
employees, the unemployed, 
volunteers or students).  
 
We encourage you to 
take part in order to 
provide a strong new 
music perspective to 
the study.  
 
www.conferenceboard.ca
/culturesurvey.aspx 
 
According to a CHRC newsletter, 
CHRC will release the results of 
the report in September 2010. 
Survey respondents will have the 
option of being notified when 
the report is available for 
download.  

 

CNMN FORUM 
2012 Vancouver 

 
The next Canadian New Music 
Network Forum will be held in 
the golden city of Vancouver in 
January or February, 2012. With 
Vancouver organizations Music 
on Main, Now Orchestra, the 
Western Front and others 
charting the course, this is sure to 
be a stellar Forum. Stay tuned for 
announcements. 
 
The current Forum 2012 
committee members are: Mark 
Armanini, DB Boyko, Coat 
Cooke, Kara Gibb, Janice 

Jackson (CNMN board, previous 
Forum 2010 Committee Chair), 
David Pay and Tina Pearson 
(CNMN board, committee 
facilitator). 
 
 Tina Pearson, FORUM 2012 
committee facilitator  

 

temp’óra 
We felt this international project 
would be of interest to some of 
you, even though CNMN is not 
affiliated with this organisation. 
 
temp’óra aims to encourage a 
better understanding between the 
cultures of the world by 
developing and organizing events 
dedicated to the music of today. 
temp’óra aims to participate in 
the development of international 
exchanges (concerts, 
performances, master classes) 
between composers, improvisers 
and performers (soloists or 
ensembles). Any natural or moral 
person (any individual or 
incorporated organisation) 
involved in composing, 
performing or disseminating 
today’s music can become a 
founding member of temp’óra. 
Its website offers a growing 
database listing of all the world’s 
individuals and organisations 
from the contemporary music 
milieu, classified by country: 
 

www.tempora-site.org/ 
 
 Didier Marc GARIN, 
 founding president, temp’óra 
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Sending Your Proxy Vote - 
DIRECTIONS  
If you are a member of CNMN with voting 
privileges, and you cannot attend the 2010 Annual 
General Meeting on May 20th at 1 PM Montréal 
time, then… 
 
WE NEED YOUR PROXY VOTE. 
 
The proxy vote is essential as it is the best way to 
assure that we have legal quorum to hold the 
meeting. We recognize that not everyone will be 
free at this time to be present (either in-person or 
by teleconference – see page 1 for details).  
 
If there is a chance you might not make it, please 
send a proxy just in case – if you end up joining us, 
that’s great too. We would then void your proxy.  
 

  DIRECTIONS: 
 

1. Find a member who will vote on your 
behalf. Please verify with them that 
(a) they have voting privileges, and  
(b) they will be present at the meeting.  

 
2. Create your proxy. Here is what the 

proxy needs to look like: 
 
 

PROXY VOTE 
Canadian New Music Network 
Annual General Meeting – May 20, 2010 
 

I, ________________, do hereby 
give my vote at the Canadian New Music  
Network Annual General Meeting of May 20, 
2010 to CNMN member___________ 
________________. 
 
Signed: ___________________ 
 
 
Mailing Address: 
_______________________ 
_______________________ 
_______________________ 
 
 

 
3. Send it to us - three choices: 
  

• EMAIL admin@newmusicnetwork.ca  
 
• FAX  

514-866-0456 (CMC Montreal) 
  

• MAIL  
CNMN – Proxy Vote 2010 
416, rue McGill 
Montréal QC H2Y 2G1 

 


